
“Breakthrough Journey” dance performance in Tokyo in 2022    RYOHEI TOMITA

Japan Looks to Build an Inclusive Society 
Through the Arts
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VOL. 5 The Japan Cultural Expo 2.0 serves as an 
information hub for foreign visitors who 
are interested in experiencing “The Beauty 
and the Spirit of Japan.”
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N estled in Sakai, Osaka Prefecture, close 
to Izumigaoka Station, the BiG-i 
International Communication Center for 

Persons with Disabilities was founded by the 
government in 2001 to commemorate the United 
Nations’ Decade of Disabled Persons. Its mis-
sion is to help people with disabilities experience 
and create art by participating in international 
cultural exchanges and sharing their work with a 
broad audience, thereby supporting both inde-
pendence and social inclusion.

The center, which uses barrier-free facilities 
throughout, is spacious and welcoming and fea-
tures training rooms, lounges, a restaurant, lodg-
ing facilities and a multipurpose hall that can fit 
1,500 people (or 1,000 with wheelchairs). The 35 
guest rooms, which include Japanese- and 
Western-style rooms, as well as rooms combin-
ing the two, are safe and well-equipped to pro-
vide guests, their families and caregivers with 
comfort and peace of mind during their stay.

Barrier-free infrastructure
“This place is for everyone, not just for those 
with disabilities,” said BiG-i Deputy Director 
Kyoko Suzuki. “A visitor from overseas once 
told me, ‘I feel completely accepted here. There 
are no barriers.’ That meant a lot to me.” Suzuki 
has been involved with BiG-i since its inception, 
overseeing various projects and now leading its 
planning and production efforts.

Japan’s barrier-free infrastructure — particu-
larly in public transportation and facilities such 
as elevators at train stations and multipurpose 
restrooms — has reached a remarkably high 

standard. For travelers with disabilities visiting 
the country for the first time, this well-developed 
infrastructure can offer a reassuring level of 
accessibility. Designed for easy access for every-
body, BiG-i exemplifies Japan’s commitment to 
inclusivity.

BiG-i’s activities span a wide spectrum — 
from running local art schools to organizing 

exhibitions and stage 
performances in Japan 
and abroad. The cen-
ter’s artistic endeavors 
encompass dance, the-
ater and visual arts. In 
addition to sending art-
ists and staff overseas, 
BiG-i hosts interna-
tional performing arts 
groups in Japan, creat-
ing spaces for creative 
exchange and mutual 
understanding.

‘Breakthrough 
Journey’
At the Osaka Expo, 
BiG-i will present a 
large dance perfor-
mance and an art exhi-
bition, two major events 
that encapsulate its 
long-standing efforts to 

promote inclusivity in the arts. The events are 
part of  Japan Cultural Expo 2.0, a government 
initiative led by the  Japan Arts Council and the 
Agency for Cultural Affairs.

The dance performance, “Breakthrough 
Journey,” tells a 100-minute story about a deaf 

Osaka Expo provides opportunity for Japan  
to showcase its vision of an inclusive society

Continued on page B3 ->Professional dancers give lessons to participants at a dance camp in Osaka in August 2024.    500G

Dancers perform “Breakthrough Journey” in Tokyo in October 2022.    RYOHEI TOMITA

BiG-i center highlights inclusive approaches in the arts and Japan’s barrier-free infrastructure

‘One of  
the lead per-
formers has 
been attend-
ing BiG-i 
since she 
was 9. She’s 
23 now, and 
her involve-
ment in the 
arts has 
helped her 
believe in 
her own 
potential.’
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